
 

A study guide prepared by Jobsite Theater to accompany their Jan.-Feb. 
2020 production at the Straz Center for the Performing Arts. 



Welcome! 
Thank you for bringing your students to live theater! We know the many demands on your 
time both in and out of the classroom. We look forward to hosting you in the Shimberg 
Playhouse at the Straz Center! Please feel free to contact me with any questions before or 
after your visit: djenkins@jobsitetheater.org. 

Since 2001, Jobsite Theater has offered middle and high school audiences special access not 
only to these quality, professional productions of great works of literature but to our teaching 
artists both before and after you visit the theater at no additional charge. 

Jobsite is thrilled to continue our commitment to making the Bard accessible to regional 
audiences with this classic fantasy. The play you will experience uses Shakespeare’s beautiful 
language, but incorporates elements of aerial and circus performance as well as original live 
music and projection. Our approach to creating theater celebrates inclusion, critical 
thinking, teamwork, the creative process, and problem-solving. 

On a Midsummer’s night, four young lovers find themselves wrapped 
in the dream-like arms of an enchanted place where sprites lurk and 
fairies rule. While a feuding Fairy King and Queen are at war, their 
paths are crossed by Bottom (Jobsite and Cincinnati Shakespeare 
Company veteran Giles Davies), Quince and their friends presenting 
a play within a play. Chief mischief-maker Puck is on-hand to ensure 
that the course of true love is anything but smooth, and games of 
fantasy, love and dreams ensue in Shakespeare’s most beguiling 
comedy. 

The materials in this guide are designed to enhance student comprehension and enjoyment 
of the showing and to connect it to curriculum. Even if you do not read the original text, this 
guide should provide you all you need for a wonderful learning experience. We hope that you 
find it useful! Thanks again for your hard work in helping create the audiences of tomorrow! 

Best Regards, 

David M. Jenkins, PhD 

Producing Artistic Director 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Chapter One 

Before Coming to the Show 
Key Facts 

When Written: c. 1595/96 

Where Written: England 

When Published: 1600 

Literary Period: The Renaissance 

Genre: Comedy, we would also today consider it Fantasy 

Original Setting: Athens 

Climax: When, after Puck accidentally puts love potion in the eyes of Demetrius, all four 
young lovers fight in the woods. 

A Midsummer Night’s Dream is one of Shakespeare’s most popular comedies. It was likely 
written for the wedding of a great person, but their identity has been lost to time. 

Synopsis 

Theseus, duke of Athens, after conquering the warrior Amazons in battle, is in turn 
conquered by the charms of their queen, Hippolyta, and they are now planning to marry. To 
speed the time until their wedding night, he orders amusements to be staged. In a spirit of 
loyalty, Bottom the weaver and other tradesmen, the “rude mechanicals” decide to prepare a 
play for the duke and his bride. 

The preparations are interrupted by Egeus, an Athenian, who brings his daughter, Hermia, 
and her two suitors before Theseus, entreating him to command Hermia to wed Demetrius. 
Hermia pleads to be allowed to marry the other suitor, the one she loves — Lysander. The 
duke orders her to obey her father under penalty of death or confinement in a convent. 
Hermia and Lysander bewail the harsh decree and secretly agree to meet in a wood nearby 
and flee to another country. They tell their plans to Helena, a jilted sweetheart of Demetrius, 
and she, to win back his love, goes straightway to inform him of the plan. 

!3



Meanwhile, in the forest, the fairy king and queen Oberon and Titania are at odds. In spite, 
Oberon bids Puck procure a love-juice to pour upon Titania's eyelids when she is asleep, in 
order that she may love the first thing her waking eyes behold. Just then, Oberon sees 
Demetrius, who has sought out the trysting-place of Lysander and Hermia only to meet 
Helena, much to his distaste. The lady's distress at her lover's coldness softens the heart of 
Oberon, who bids Puck touch Demetrius's eyes also with the love-juice, for Helena's sake. 

Meanwhile, Lysander and Hermia arrive, and Puck in error anoints Lysander's instead of 
Demetrius's eyes, so that Lysander, happening to awake just as the neglected Helena 
wanders by, falls in love with her — abandoning his true love Hermia. 

The same enchanted spot in the forest happens to be the place selected by Bottom and 
company for the final rehearsal of their play. The roguish Puck passes that way while they 
are rehearsing, and mischievously and magically crowns Bottom with a donkey’s head, 
whereupon the other players disperse terror-stricken. Then he brings Bottom to Titania; 
and, when she awakens, she gazes first upon the human-turned-donkey and falls in love. 

Meantime, the four lovers are greatly bewildered. Oberon finds that Puck has anointed the 
eyes of Lysander instead of those of Demetrius, so Oberon anoints Demetrius's eyes with 
another potion which breaks the spell. When Demetrius awakes, he sees his neglected 
Helena being wooed by Lysander. His own love for her returns, and he is ready to fight 
Lysander. Helena deems them both to he mocking her, and Hermia is dazed by the turn of 
affairs. The fairies interpose and prevent conflict by causing the four to wander about in the 
dark until they are tired and fall asleep. Puck repairs the blunder by anointing Lysander's 
eyes, in order to dispel the illusion caused by the love-juice. Thus, when they awake, all will 
be in order: Lysander will love Hermia, and Demetrius will love Helena. 

Titania woos Bottom until Oberon, whose anger has abated, removes the spell from her eyes. 
Bottom is restored to his natural form, and he rejoins his comrades in Athens. Theseus, on 
an early morning hunting trip in the forest, discovers the four lovers. Explanations, follow; 
the duke relents and bestows Helena upon Demetrius and Hermia upon Lysander. 

A wedding-feast for three couples instead of one only is spread in Duke Theseus's place. 
Bottom's players come to this feast to present the “comic” tragedy of Pyramus and Thisbe, 
which is performed in wondrous and hilarious fashion. After the company retires for the 
night, the fairies dance through the corridors on a mission of blessing and goodwill for the 
three wedded pairs. 

!4



Our production 
This production incorporates aerial 
and circus arts as well as original 
music and video technology in an 
attempt to create an exciting, 
multimedia experience without 
sacrificing the beauty of 
Shakespeare’s rich language. We 
believe that productions of 
Shakespeare should reflect on stage 
the rich diversity of our community 
who exist off stage, and so we work 
hard to make our casts inclusive — 

sometimes disrupting notions of gender/gender identity, race, age, or ability along the way. 
If you choose to make this a class discussion, it relates to TH.912.H.2.6: Explore how 
gender, race, and age are perceived in plays and how they affect the development of theatre. 
You may also watch any of the film adaptations of this play prior to your visit and accomplish 
standard TH.68.C.3.2: Compare a film version of a story to its original play form, as well as 
LAFS.1112.RL.3.7: Analyze multiple interpretations of a story, drama, or poem (e.g., 
recorded or live production of a play or recorded novel or poetry), evaluating how each 
version interprets the source text. 

The characters 

Theseus: The duke of Athens, Theseus is betrothed to Hippolyta, the warrior queen. His 
nuptial day is at hand, and, while the other lovers are agitated, bewildered, and incensed, 
Theseus remains in calm possession of his joy. He is a good and thoughtful ruler. 

Hippolyta: The warrior queen of the Amazons, Hippolyta is betrothed to Theseus. She has 
been captured by, and is subject to, her intended husband, but is also strong and wise in her 
own right. 

Philostrate: As master of the revels at Duke Theseus's court, Philostrate is responsible for 
planning the court entertainments, including the wedding party. 

Egeus: The father of Hermia, Egeus insists on his rights as a father to choose his daughter's 
husband. 
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Hermia: The daughter of Egeus, Hermia, despite her father's wishes and threats, is in love 
with Lysander and is the strongest of the four lovers whose adventures in the enchanted 
wood are the centerpiece of the play. 

Lysander: The least distinctive of the four young lovers, Lysander is, however, deeply and 
tenderly in love with Hermia. 

Demetrius: Also in love with Hermia, Demetrius was, before the play opened, in love with 
Helena, and, by play's end, is again is love with her. 

Helena: The last of the four young lovers, Helena is obsessed with Demetrius, even to the 
extent of shaming herself and betraying her friend, Hermia. 

Oberon: King of the fairies, Oberon works the magic that ensures the triumph of love that is 
the focus of the play. He gives an unpleasant first impression, but, in the end, he is a gentle 
and good-natured king and a playful husband. 

Titania: Queen of the fairies, Titania leads a luxurious, merry life, given to the pleasures of 
the senses, the secrets of nature, and the powers of flowers and herbs. 

Puck: Oberon's servant, Puck is a happy-go-lucky practical joker. They are the source of 
much of the confusion for all the lovers. 

Peaseblossom, Cobweb, Moth, and Mustardseed: fairies who attend upon Titania and 
later on Nick Bottom. Shakespeare's portrayal lends them a charm that was not always 
agreed upon in Elizabethan times, when many considered fairies mischievous and 
dangerous. 

Peter Quince: A carpenter, Peter Quince is the leader of the “mechanicals,” a band of 
country citizens who plan on presenting the play Pyramus and Thisbe for the wedding 
celebration of Theseus and Hippolyta. 

Nick Bottom: A weaver and one of the “mechanicals,” Nick Bottom is a “hale fellow” with 
all his mates. He is easy-going, kind, and pleasant. It is Bottom who gets caught in the 
middle of the quarrel between Oberon and Titania and is changed into an ass with whom 
Titania falls magically in love. 

Francis Flute: A bellows mender, Francis Flute is also one of the “mechanicals.” 

Tom Snout: A tinker, Tom Snout is one of the “mechanicals.” 

Snug: A joiner, Snug is one of the “mechanicals.” 

Robin Starveling: A tailor, Robin Starveling is one of the “mechanicals.” 
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Think like a director 

In Jobsite’s productions we are often limited to a small cast. This means that actors 
often play multiple roles. Given the list above and what you know about the story, 
which characters do you think could be doubled or tripled? 

What should you do before the trip? 

We think it is helpful to familiarize yourself with the play, but do not feel that it should be 
requisite to read the entire play first. If the students have never experienced Shakespeare 
before and reading it is not a possibility, we recommend showing a few of the Guardian UK’s 
Shakespeare Solo series to give students a live, quality introduction to the poetry and style of 
Shakespeare’s language. 

https://www.theguardian.com/stage/series/shakespeare-solos 

Like spoken word, like hip-hop, Shakespearean iambic pentameter is a heightened style, not 
everyday speech. It was never meant to be read silently to yourself but spoken aloud, listened 
to, and watched. 

Theater etiquette  
The audience is why theater exists! We love playing with the audience, they are an active part 
of the event. The audience impacts the actors to the same extent that the actors can impact 
the audience. Different kinds of entertainment has different kinds of audiences, and maybe 
not everyone thinks of that. Consider: 

• TV audiences are very casual. You can watch in your pajamas and go to the fridge 
whenever you want. You don’t even need a ticket. 

• Movie audiences sometimes think they are at home. Have you ever been annoyed at the 
movies because people were talking or up and down throughout the film and it disrupted 
your enjoyment? You paid good money for that ticket! 

• People who go to theater, like you will soon do, pay more for a ticket usually than they do 
for a movie and so get REALLY annoyed when people are disturbing them. A theater 
performance isn’t something you can pause or rewind, once it happens it’s gone — only to 
live in your mind as a memory. The actors in theater crave your attention, they’ve all 
worked very hard to get where they are.  

We want everyone to enjoy themselves, but to do that we have to make sure we all agree to to 
some common courtesy rules: 
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• This is the most challenging aspect of getting students unaccustomed to live theater to buy 
in to — we understand — but, it’s also the most important. Completely silence all 
phones and electronic devices and put them away for the whole performance. 
These things not only distract you from paying attention but distract others around you 
from being able to do the same. A play is a living, breathing thing that involves everyone in 
the room — even the audience — and requires that everyone be engaged for it to be a good 
experience for anyone. Ignore your notifications even if you have it on vibrate, resist the 
urge to pull it out and check it. Better yet, why not just turn it off for two hours and relax? 

• Please stay in your seat throughout the performance. Try to only use the restroom before 
the show, during intermission, or afterwards. 

• PLEASE feel free to laugh when you think something is funny or gasp when given a shock 
and applaud when you’re impressed, but make sure to never talk out loud to those around 
you during the show. Even if you think you're just whispering, you are disturbing people 
around you and/or the performers on stage. We have a very small, very intimate theater 
and you would be surprised how far even a whisper carries. 

• Allow yourself to get carried away! The language may sound alien to you at first, that’s ok. 
It will take you a few minutes to get into the rhythm. Hang with it! Give it a chance! You’ll 
be into it in no time! The only way you can do this though is by giving your undivided 
attention to the performers on stage. 

• Sometimes the actors will speak directly to audience members when they are thinking 
about things or making a major decision. These moments of “aside” or “soliloquy” 
represent important parts of the play and certain character’s journeys. Give them eye 
contact back! We promise they won’t bite or drag you on stage! 

• Our theater is small and the audience sits on three sides of the stage. That means if you can 
see someone else — actors or audience members — they can see you, too! Keep that in 
mind! 

A group discussion on theater etiquette accomplishes standard TH.912.S.1.1: Describe the 
interactive effect of audience members and actors on performances, TH.68.S.1.1: Describe 
the responsibilities of audience members, to the actors and each other, at live and recorded 
performances and demonstrate appropriate behavior., as well as TH.68.H.1.6: Discuss how 
a performer responds to different audiences. 

Shakespeare and Elizabethan theater 
William Shakespeare, baptized April 26th 1564 and died April 23rd 1616, is usually 
considered the greatest playwright of the English language. Often referred to as “the Bard of 
Avon,” Shakespeare was born in Stratford-upon-Avon in England. His extant work includes 
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38 plays, 154 sonnets, two long 
narrative poems, and several 
other shorter poems. Although 
his life began as a small-town 
son of a glove-maker, 
Shakespeare left his wife and 
children in Stratford at an early 
age to pursue the life of an 
actor, writer, and part owner of 
the leading theatre troupe in 

London. His troupe, known as 
The Lord Chamberlain’s Men, was led by Richard Burbage and gained the respect of Queen 
Elizabeth I. After Elizabeth’s death King James I took the throne, and Shakespeare’s troupe 
won his favor and took the name The King’s Men. He retired back to Stratford in 1613. His 
plays might have never been published if not for the work of two actor’s from Shakespeare’s 
company who compiled his plays in 1623, after his death, in what is known as The First 
Folio. Still today Shakespeare’s plays are produced more than any other playwright, and have 
been translated into every major living language and studied by people worldwide. 

Statistics from the late 16th century suggest that more than 10% of the population regularly 
attended plays.The first regular London playhouse, The Theatre, had been built by the actor 
and carpenter, J. Burbage, in 1576. Actually, it was built just outside the city of London in 
order to scape the Puritan civic authorities. Up to this time players had been forced to 
perform mostly in inn yards. In the typical Elizabethan playhouse:  

• The overall shape was roughly round or octagonal shaped with an open space in the 
middle, or an unroofed yard surrounded by one or two galleries.  
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• The stage was an open platform, jutting out into the center of the yard.  

• Under the stage, hidden by drapery, was a cellar with machinery for projecting ghosts and 
devils through trapdoors.  

• Above the stage the first gallery provided an open balcony which could be used for 
appearances of actors.  

• Above the balcony was a hut to house machinery to raise or lower actors or property onto 
the stage.  

The audience could stand around the stage, on three sides, for the payment of a penny. In the 
galleries, the best places cost as much as sixpence. Depending on the theatre, there were as 
many as 2,000 to 3,000 places for spectators.  

Shakespeare’s company, the 
King’s Men, owned and produced 
their plays in the Globe Theatre, 
which they opened in 1589. Like 
many others of its time, it was an 
open-roofed structure with a 
jutting stage, surrounded by 
curving balcony of seats. The 
stage itself was roofed and had 
many levels, so that almost any 
kind of scene could be 
represented.  

There was little in the way of 
props and scenery. Shakespeare’s 
play often contain prologues 
apologizing for the poverty of the 
set and inviting the viewers to use 
their imaginations. The plays are 
full of vivid speeches that use words to create the scene for the audience. In an open theatre, 
plays were performed during the day with no lighting available beyond natural daylight. In 
an enclosed theatre, such as the Blackfriars which the King’s Men purchased in 1609, 
evening performances could be given by torch and candlelight. This type of performance was 
more expensive and attracted a higher class audience.  

Theatre companies during Shakespeare’s time consisted of male actors only; no women 
appeared on the stage. Young men dressed in women’s clothing played these parts. The 
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theatre was considered too vulgar an environment for women and a temptation to public 
“immorality.” Needless to say, the men were presented with the same temptations, but it was 
considered more socially acceptable for them. Although an actor could make a good living, 
the profession was not considered respectable and the association between acting and a 
“loose” lifestyle is one that lives on today. 

Why do we still study Shakespeare? 

William Shakespeare is the most popular and most produced playwright in the western 
world. His plays and poems have outlived the popularity of countless other playwrights. 
When being introduced to his work, students and young artists are right to ask why? Each 
new generation must come to its own conclusions regarding his continued popularity and 
significance. The following list contains many commonly agreed upon reasons for this 
popularity.  
 
1. Shakespeare 

expressed in both 
concrete and 
abstract terms the 
range of the 
human condition. 
His eloquence and 
instinct for capturing 
with words what it 
means to be human 
is the strongest 
reason for his 
enduring popularity.  

2. Shakespeare knew 
what stories 
appealed to his 
audience. While he 
borrowed many or 
most of the plots for his plays from outside sources or even other plays based on the same 
subject, event, or characters, Shakespeare was original in how he told the stories. He told 
every kind of story and always with attention toward the human condition as it was 
altered by the events of the story. This is one reason why they last today; they’re about the 
human experience.  

3. Complex, compelling characters that could be us. Shakespeare’s characters are 
borrowed from history, other plays or stories, or are purely his invention. They have in 
common recognizable human qualities, rich and difficult contradictions, sublime 
language, and passionate, volatile actions. We see ourselves in these characters regardless 
of their eras or social status or circumstance. Scholar Harold Bloom often says that 
Shakespeare “invented” the human on stage.  

4. Language for all time. Shakespeare’s language is not four hundred years old; it is four 
hundred years young. At the time he was writing, the English language was just coming 
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out of its childhood and into adolescence. The high contrast between Saxon and Latin 
based words and phrases created a built-in conflict or tug-ofwar that Shakespeare took 
full advantage of. He was also extremely instinctive and inventive, leaving us with many 
words and phrases that have moved out of the specific context of the plays they were 
written for and into common, everyday use.  

Historical context of the play 

This section accomplishes standard LAFS.910.RL.3.9: Analyze how an author draws on 
and transforms source material in a specific work (e.g., how Shakespeare treats a theme or 
topic from Ovid or the Bible or how a later author draws on a play by Shakespeare). 

A Midsummer Night's Dream is one of Shakespeare's early "festive comedies," written 
around 1595-96. Despite the many thematic references to "dreams" and the fantastic setting 
of the Athenian forest, the play also contains a fair amount of commentary on Shakespeare's 
contemporary English world. The play's title, for instance, refers to an English holiday 
custom: on "Midsummer Eve," or the night of the summer solstice on June 23, English men 
and women would spend the night outdoors around bonfires, telling supernatural tales of 
fairies and witchcraft. The play not only suggests this holiday, but also refers to "the rite of 
May," or "maying" - a similar English tradition that took place on the first night of May, 
when young men and women would engage in singing, dancing (and possibly more amorous 
pursuits) in the woods outside their towns. In other words, the play's title and plot recall 
English traditions in a way that suggests a combination of Halloween (Puck and the fairies) 
and a big rave (with love-juice instead of illicit substances). At the time that the play was 
written, these traditions had come under attack by the English Puritans, who thought that 
they were "pagan" practices that gave the people too much opportunity for mischief. By 
making the play have a happy ending after all its midsummer madness, Shakespeare might 
seem to be defending such traditions against their critics, suggesting that they are actually 
benign, or even desirable.  

It is thought Shakespeare 
wrote this play to be 
performed first at the 
country house of a young 
nobleman, as part of his 
wedding festivities. If this is 
true, A Midsummer Night's 
Dream presents an 
astonishingly complex set of 
self-referential scenes. 
When Shakespeare's 
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company performed Act V, for instance, the noble men and women in the first audience of 
the play would be watching other noble men and women (Hippolyta, Theseus, Helena, 
Demetrius, Hermia, and Lysander) doing on stage exactly what they themselves were doing 
in real life: watching a play meant to entertain them at a wedding. 

One of the guests at this 
noble wedding, according 
to the theory, was Queen 
Elizabeth I of England - 
and the play is full of 
references to her. Both 
Hippolyta and Titania 
embody certain aspects of 
Elizabeth's royal mystique. 
Hippolyta, as the beautiful 
"Amazon Queen," recalls 
Elizabeth's reputation for 
military prowess, as well as 
her proud refusal to take a husband. Perhaps the play's notion of a "marriage" between 
Hippolyta and Theseus was meant to refer to the "League of Amity" signed between 
Elizabeth of England and the King of France at the time that the play was written. Elizabeth 
also has much in common with Titania, Queen of Fairies. Shakespeare represents Titania as 
a great patroness of music, dancing, and the arts, as Elizabeth famously attempted to be. 
Moreover, the very notion of a "Fairy Queen" refers unmistakably to another famous work of 
the period, Edmund Spenser's epic, the Faerie Queene, intended as an elaborate celebration 
of Elizabeth and her court.  

Shakespeare's clearest allusion to the royal member of his first audience, however, comes in 
Act II, Scene 1, when Oberon describes to Puck the fateful flower, "love-in-idleness," that will 
produce the magic juice. According to the Fairy King, one night in the woods Cupid, "all 
armed," took aim at a "fair vestal, thronèd by the west." His arrow missed, and pierced the 
flower instead, while "th'imperial vot'ress passèd on, / In maiden meditation, fancy-free." 
This is hardly a mere bit of poetic fancy, but instead seems an elaborate compliment to the 
Virgin Queen, Elizabeth ("vestal" means "virgin"). Not only would Elizabeth avoid Cupid's 
arrow her entire life (she died proudly unmarried and without children), but she also 
managed to escape a plotted assassination in 1594. When Shakespeare was writing this play, 
then, a passage such as this once would not only praise Elizabeth for her  virginity, but would 
also celebrate her recent miraculous escape from real physical harm. 
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Books and Works of Art Related to Midsummer 

Botho Straus’s play The Park is based on 
characters and motifs from Midsummer. 

Neil Gaiman’s comic series The Sandman uses 
the play in the 1990 issue A Midsummer Night’s 
Dream, part of the Dream Country collection. 
The issue was the first and only comic to win the 
World Fantasy Award for Best Short Fiction. 

Terry Pratchett’s book Lord and Ladies is a 
parody of the play. 

The Fairy-Queen is an opera from 1692 based on 
the play. 

Felix Mendelssohn, Carl Orff, and Elvis Costello 
have all written music inspired by Midsummer. 

The play has been adapted into numerous ballets. 
A film is available of George Ballanchine’s 1962 
production that uses Mendelssohn’s music. 

Midsummer has been translated into dozens of 
film and TV adaptations including a 1935 version 

directed by Mac Rinehardt and William Diterle starring Mickey Rooney as Puck; Peter Hall’s 
1968 film; and Elijah Moshinsky’s 1981 BBC film. 

Pre-show activities  
(see the appendix for full standards descriptions) 

Background Questions 
Asking background questions is a simple way to gauge student knowledge of Shakespeare 
and his work. Consider: 

• What do you think the play might be about, based purely on the title or what you have 
heard about it? 

• What other Shakespeare plays can you name? What can you say about them? 
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• What do you like about Shakespeare? What do you dislike about Shakespeare? Remember 
that all opinions are valid — although they should also be supported. Think about WHY 
you like or dislike Shakespeare. What would you change if you could? 

• What can you say about Shakespeare’s lingering impact on the world today in terms of 
language, playwrighting, popular culture, or theater? 

• Why do you think Shakespeare may have taken both mythology and folklore and combined 
them into a single world in this play? 

• Is it ever ok to manipulate others? Even if you believe have good intentions or are 
otherwise justified? 

• Describe a time you were jealous of someone. How did you act, and how did the situation 
resolve itself? 

Standards: TH.68.C.1.3, TH.68.H.1.2, TH.68.H.1.3, TH.68.H.2.Pa.a, TH.68.O.2.5, TH.
68.O.3.2 ,TH.912.C.1.3, TH.912.H.1.4, TH.912.H.2.1, TH.912.H.2.11, TH.912.H.2.2, TH.
912.O.2.5 

Casting Call 
If your students have read the play, or even a portion of it, 
have a “casting meeting” where students can discuss possible 
casting decisions using famous TV or movies stars, or 
possibly even other fictional characters. Ask students to 
explain their choices based on their impressions or given 
circumstances of the text. 

Standards: LAFS.68.RH.1.1, LAFS.910.W.3.9, TH.68.C.1.2, 
TH.912.C.1.5, TH.912.C.3.1, TH.912.O.1.3  

Watch and Repeat 
Ayesha Dharker performs a Titania monologue as part of the 
Guardian’s Shakespeare Solos series. First ask the students to 
watch it, listening intently as to how the actor uses the 
poetry: https://www.youtube.com/watch?v=XURRdGdX188 

Next, ask students to try to recreate the way Darker performs the speech themselves. They 
may do it alone, in pairs, or groups. Perhaps even one student per line. Finally, ask the 
students if anyone would like to recite part of it using their own interpretation of the speech 
and the sounds it contains. 

Standards: TH.912.H.1.3, TH.912.O.2.2, TH.912.S.2.8 
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A Midsummer Night’s Dream in Visual Art 

Shakespeare’s characters in general have left much room for interpretation in how they can 
be portrayed. The centuries have produced a number of artists inspired by Shakespeare who 
put scenes of his play on paper and canvas. The characters of A Midsummer Night’s Dream 
have been a subject in painting for several centuries. Visit this site https://
shakespeareillustration.org/ — or search on your own — for a Midsummer inspired works. 
Compare how you expected these characters to look with the artist’s rendering. Keep these 
images in mind when you see the play and compare all three interpretations!  

Standards: LAFS.910.W.3.9, SS.912.H.1.1, TH.68.C.3.1, TH.912.C.3.1, TH.912.H.2.1, TH.
912.H.3.3, TH.912.S.2.9,  

Be a Sound Designer 
While reading the play or even just a scene, have students pick out as many references to 
sound as they can find both in the text and in the stage directions and make a list. Creating a 
sound design for a play is an important part of telling the story. What kinds of sounds exist 
in Midsummer? Ask students to create one sound cue for a moment in the play, using music, 
voices or found items (recorded or live) to create the sound. How does sound help to tell the 
story?  
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Standards: LAFS.68.RH.1.1, LAFS.910.W.3.9, TH68.C.1.4, TH.68.C.3.1, TH.68.F.1.1, TH.
912.H.1.3, TH.912.C.2.1, TH.912.O.1.1, TH.912.O.1.3, TH.912.O.3.5, TH.912.S.2.9, TH.912.S.
3.1,  

Pre-show visits 
We would love to send a teaching artist and possibly members of the production to your 
school before you visit to answer questions, contextualize the play the students will see, lead 
a workshop, or even watch what students are working on in class. The earlier you contact us 
to schedule this, the more likely we will be able to help you make this happen. Write to: 
djenkins@jobsitetheater.org. These are provided at no additional charge. 

Standards: Various. Ask for details, and we can custom-build a list. 
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Chapter Two 

After Your Visit 
Post-show activities 
(see the appendix for full standards descriptions) 

General Discussion 
1. Who are your favorite characters? Which do you identify with most? Who would you most 

like to perform if given the opportunity? 

2. Describe the scenery, costumes, lighting, and other technical elements of the play. Were 
they how you imaged them before coming? What other ways of designing things can you 
think of? 

3. Describe the music and movement in the production, including the aerial artistry. How 
did they contribute to the overall impact of play and your enjoyment of it? 

4. During Midsummer there are many transformations. How many can you think of? 
Describe them. 

5. Think about your understanding of the spoken language in the play. Was it easy to follow? 
What contributed to your ability to comprehend the language, or not? 

6. Describe the fairy world in this production in contrast with the “real world” of the 
Athenians. 

7. Would you describe the play as a comedy? What was funny? Were there any serious 
themes being discussed? 

8. Think about Bottom’s journey in the play. Is he the same person at the end of the play as 
he was at the beginning? What changed? Are there other characters who change as a 
result of their travels in the play? Who changes? Who doesn’t? 

Discussion of Themes 
• Love: How many kinds of love can you think of? Like parent for child, person for pet. Are 

there some kinds of love that are more important than others? What is the most important 
kind of love? 

• Friendship: What does friendship mean to you? Make a list of what makes a good friend, 
then talk about the four young lovers and then the mechanicals to see if you can come to a 
consensus if any of them are good friends or not. 
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• Illusion v. Reality: Can we always trust our own eyes? Is seeing something the only way we 
can truly know that it is real? In what ways are illusion and/or fantasy important in our 
daily lives? 

• Do the students have other ideas about important themes in the play? Do they feel like 
they took away an ultimate “lesson,” or “message,” or “moral” from the play? 

• Discuss these symbols/motifs in the play: the moon and the night sky, animals in the wild, 
seeing/eyes/sight, being awake v. asleep.  

Standards: LAFS.68.RH.1.2, TH.68.C.1.6, TH.912.C.1.7, TH.912.H.1.4, WL.K12.NH.2.2 

Write a Review 
Explain to students that the director’s job is to take 
the script from the printed page to the stage, 
collaborating with a group of artists to bring the 
words to life. Explain that theater critics review 
shows and publish their opinions. For 
AmericanTheatreCritics.org, critic Sherry Eaker 
wrote, “My point of view was that it wasn’t the 
theatre critic’s place to tell the playwright what he or 
she should be doing; instead, the critic should focus 
on what is already there and explain either why it 
works or why is doesn’t work.” The critic Goethe 
established a simple set of three questions that a 
critic should answer: “What were the artists trying to 
do? How well did the artists do it? Was the work of 
art ultimately worth doing?” 

After seeing the production, have each student write 
a review of A Midsummer Night’s Dream. The 
review should include at least one sentence to a full 
paragraph each for:  

1. Introduction – What did you watch, where and when, and maybe, why?  

2. The script – Did you like the writing, the story, the characters? Why or why not?  

3. The sound - Did you like the music? Why or why not?  

4. The acting – Did you believe and care about the characters as portrayed? Why or why 
not?  
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5. The design – Did you like the set, costume and light designs? Why or why not?  

6. The staging – What sort of staging techniques were used in this production? Were they 
effective?  

7. The audience – What ways did the audience respond to particular moments?  

8. Conclusion – What will you remember about this performance?  

If you want to share your reviews, we would love to see them: comments@jobsitetheater.org 

Read more: How to Become a Theater Critic | eHow.com http://www.ehow.com/
how_2079002_becometheater-critic.html#ixzz1v9tEyMnc 

Standards: LAFS.68.RH.1.2, LAFS.910.W.3.9, TH.68.C.1.6, TH.68.C.2.4, TH.68.C.3.1, TH.
68.H.1.1, TH.68.H.1.2, TH.68.H.1.5, TH.68.O.1.3, TH.68.O.1.4, TH.68.S.1.3, TH.912.C.1.3, 
TH.912.C.1.7, TH.912.S.1.4 

Deep into the Darkness … 
Darkness/night imagery abounds in A Midsummer Night’s Dream and plays a vital role in 
the events that unfold. Sometimes it describes night, other times it is someone’s mood, or 
even a secret someone is keeping. Ask students to share all of the ways that darkness or night 
is used in the play. Then ask students to pick one example of that imagery to recreate. They 
can make a collage, write a poem, use their bodies, voices, instruments, or any other form of 
expression to demonstrate the feeling that the imagery evokes.  

Standards: LAFS.910.W.3.9, TH.68.C.1.4, TH.912.C.2.1, TH.68.C.3.1, TH.912.H.3.3, TH.
68.S.2.9, TH.912.S.3.1 

What Makes a Comedy? 
When we ask audiences this question, we often 
receive the response “because it’s funny.” True 
enough, but many Shakespearean comedies also 
have moments of sadness, and touch on serious 
themes. The truest marker of distinction between 
comedy and tragedy is how the play ends. If the 
play ends in death (or, as is generally the case, 
multiple deaths) it is a tragedy. If the play ends 
“happily ever after,” which is to say in marriage (or 
multiple marriages), then it is a comedy.  

But is that it? Of course not. Many Shakespearean comedies often have other comic elements 
in them. Here are some common ones:  
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1. Struggling lovers: at least one pair (and in this case two) pairs of young lovers struggling 
to overcome problems, usually which are the result of the interference of their elders. 

2. Separation and unification: people may be lost and then found, relationships torn apart to 
only be brought back together, and so on. 

3. Mistaken identities: often involving some kind of disguise. 

4. A clever servant: who often helps fix whatever the big problem is. 

5. Family tensions: which are usually resolved happily in the end. 

6. Multiple plot-lines: complex, sometimes even convoluted that interweave through one 
another as the play goes on. Sometimes smaller plot-lines seem abandoned suddenly for 
the “big happy ending.” 

7. Wordplay: puns, quips, bon mots, double-entendres, and even regular jokes. 

ACTIVITY: Examine the elements above.  

1. Recognize It: Does Midsummer contain all of those elements? Is it missing one or more?  

2. Support It: Find textual support from the play or memory recall of the production you 
saw to support each one of your claims.  

3. Visualize It: Choose one comic element. Trace the evolution of this element throughout 
the play in a visual map. Where does it begin? Where is it strongest? How does it end?  

4. Physicalize It: In small groups, make a tableaux (a still picture using your bodies, like a 
freeze-frame ) for the definition and examples of each comic element.  

5. Go Further: Is there an element of comedy that we left out that you see in A Midsummer 
Night’s Dream? What is it? Define and support it.  

Standards: LAFS.68.RH.1.2, LAFS.910.W.3.9, TH.
68.C.1.2, TH.912.C.1.2, TH.912.H.1.5 

Look Up at the Sky 
Did you know that many of the moons of Uranus are 
named after Shakespearean characters? (Those that 
aren’t Shakespearean are taken from Alexander Pope’s 
poem, The Rape of the Lock.) Ask students to look up the 
names of the moons of Uranus and find the three named 
after characters in A Midsummer Night’s Dream. 

Standards: SC.5.E.5.3 
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Post-show visits 
We would love to send a teaching artist and possibly members of the production to your 
school after your visit to answer questions, lead a workshop, or even watch what students are 
working on in class. The earlier you contact us to schedule this, the more likely we will be 
able to help you make this happen. Write to: djenkins@jobsitetheater.org 

Standards: Various. Ask for details, and we can custom-build a list. These are provided at 
no additional charge. 

Appendix: Standards Listing 
LAFS.68.RH.1.1: Cite specific textual evidence to support analysis of primary and secondary 
sources. 

LAFS.68.RH.1.2: Determine the central ideas or information of a primary or secondary 
source; provide an accurate summary of the source distinct from prior knowledge or 
opinions. 

LAFS.910.RL.3.9: Analyze how an author draws on and transforms source material in a 
specific work (e.g., how Shakespeare treats a theme or topic from Ovid or the Bible or how a 
later author draws on a play by Shakespeare). 

LAFS.910.W.3.9: Draw evidence from literary or informational texts to support analysis, 
reflection, and research. 

LAFS.1112.RL.3.7: Analyze multiple interpretations of a story, drama, or poem (e.g., 
recorded or live production of a play or recorded novel or poetry), evaluating how each 
version interprets the source text. 

SC.5.E.5.3: Distinguish among the following objects of the Solar System -- Sun, planets, 
moons, asteroids, comets -- and identify Earth's position in it. 

SS.912.H.1.1: Relate works in the arts (architecture, dance, music, theatre, and visual arts) of 
varying styles and genre according to the periods in which they were created. 

TH.68.C.1.2: Develop a character analysis to support artistic portrayal. 

TH.68.C.1.3: Determine the purpose(s), elements, meaning, and value of a theatrical work 
based on personal, cultural, or historical standards. 
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TH.68.C.1.4: Create and present a design, production concept, or performance and defend 
artistic choices. 

TH.68.C.1.5: Describe how a theatrical activity can entertain or instruct an audience. 

TH.68.C.1.6: Analyze selections from the canon of great world drama as a foundation for 
understanding the development of drama over time. 

TH.68.C.2.4: Defend personal responses to a theatre production. 

TH.68.C.3.1: Discuss how visual and aural design elements communicate environment, 
mood, and theme in a theatrical presentation. 

TH.68.C.3.2: Compare a film version of a story to its original play form. 

TH.68.F.1.1: Manipulate various design components to imagine the world of the character. 

TH.68.H.1.1: Explore potential differences when performing works set in a variety of 
historical and cultural contexts. 

TH.68.H.1.2: Analyze the impact of ones emotional and social experiences when responding 
to, or participating in, a play. 

TH.68.H.1.3: Identify significant contributions of playwrights, actors, and designers and 
describe their dramatic heritage. 

TH.68.H.1.5: Describe ones own personal responses to a theatrical work and show respect 
for the responses of others. 

TH.68.H.1.6: Discuss how a performer responds to different audiences. 

TH.68.H.2.Pa.a: Explore socially and culturally significant theatre. 

TH.68.O.1.3: Explain the impact of choices made by directors, designers, and actors on 
audience understanding. 

TH.68.O.1.4: Discuss how the whole of a theatre performance is greater than the sum of its 
parts. 

TH.68.O.2.5: Explain how the contributions of significant playwrights, performers, directors, 
designers, and producers from various cultures and historical periods have influenced the 
creative innovations of theatre. 

TH.68.O.3.2: Explore how theatre and theatrical works have influenced various cultures. 

TH.68.S.1.1: Describe the responsibilities of audience members, to the actors and each other, 
at live and recorded performances and demonstrate appropriate behavior. 
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TH.68.S.1.3: Describe criteria for the evaluation of dramatic texts, performances, direction, 
and production elements. 

TH.912.C.1.3: Justify a response to a theatrical experience through oral or written analysis, 
using correct theatre terminology. 

TH.912.C.1.4: Research and define the physical/visual elements necessary to create 
theatrical reality for a specific historical and/or geographical play. 

TH.912.C.1.5: Make and defend conscious choices in the creation of a character that will 
fulfill anticipated audience response. 

TH.912.C.1.7: Justify personal perceptions of a directors vision and/or playwrights intent. 

TH.912.C.1.8: Apply the components of aesthetics and criticism to a theatrical performance 
or design. 

TH.912.C.2.1: Explore and describe possible solutions to production or acting challenges and 
select the solution most likely to produce desired results. 

TH.912.C.2.4: Collaborate with a team to outline several potential solutions to a design 
problem and rank them in order of likely success. 

TH.912.C.3.1: Explore commonalities between works of theatre and other performance 
media. 

TH.912.H.1.3: Present a design or perform in the style of a different historical or cultural 
context to gain appreciation of that time and culture. 

TH.912.H.1.4: Interpret a text through different social, cultural, and historical lenses to 
consider how perspective and context shape a work and its characters. 

TH.912.H.2.1: Research the correlations between theatrical forms and the social, cultural, 
historical, and political climates from which they emerged, to form an understanding of the 
influences that have shaped theatre. 

TH.912.H.2.2: Research and discuss the effects of personal experience, culture, and current 
events that shape individual response to theatrical works. 

TH.912.H.2.6: Explore how gender, race, and age are perceived in plays and how they affect 
the development of theatre. 

TH.912.H.3.3: Apply knowledge of non-theatre content areas to enhance presentations of 
characters, environments, and actions in performance. 
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TH.912.O.1.1: Research and analyze a dramatic text by breaking it down into its basic, 
structural elements to support development of a directorial concept, characterization, and 
design. 

TH.912.O.1.3: Execute the responsibilities of director, designer, manager, technician, or 
performer by applying standard theatrical conventions. 

TH.912.O.2.2: Perform a scene or monologue in a non-traditional way that stays true to its 
dramatic structure and can be justified within the script. 

TH.912.O.2.5: Explain how the contributions and methods of significant individuals from 
various cultures and historical periods have influenced the creative innovations of theatre, 
and apply one of their innovations to a theatrical piece in a new way. 

TH.912.O.3.5: Design technical elements to document the progression of a character, plot, or 
theme. 

TH.912.S.1.1: Describe the interactive effect of audience members and actors on 
performances. 

TH.912.S.1.4: Compare the artistic content as described by playwrights, actors, designers, 
and/or directors with the final artistic product and assess the success of the final artistic 
product using established criteria. 

TH.912.S.2.8: Strengthen acting skills by engaging in theatre games and improvisations. 

TH.912.S.2.9: Research and defend one’s own artistic choices as a designer. 

TH.912.S.3.1: Articulate, based on research, the rationale for artistic choices in casting, 
staging, or technical design for a scene from original or scripted material. 

WL.K12.NH.2.2: Identify the elements of story such as setting, theme and characters. 

Special Thanks and Sponsors 
Our education programs are made possible through the generosity of Hal Freedman and 
Willi Rudowsky and the Grow Federal Credit Union Foundation. Jobsite Theater is 
sponsored by the Straz Center, Gobioff Foundation, Creative Loafing, Illumination 
Advertising, Rollin’ Oats Tampa, Waterworks Bar & Grill, the Arts Council of Hillsborough 
County, Hillsborough Board of County Commissioners, and the State of Florida - Division of 
Cultural Affairs. 

Learn more about the company at JobsiteTheater.org. 

http://facebook.com/jobsitetheater      http://twitter.com/jobsitetheater    http://instagram.com/jobsitetheater 
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About Jobsite Theater 
Jobsite Theater is an incorporated 
professional, nonprofit 501(c)(3) theater 
company that has been serving the 
Tampa Bay area since 1998, currently 
celebrating our 20th Anniversary 
Season. Most of our productions occur 
in the Shimberg Playhouse at the David 
A. Straz, Jr. Center for the Performing 
Arts, Tampa, where we are the 
official theater company in residence. 

Jobsite Theater is dedicated to the creation of socially and politically relevant theater 
and the pursuit of performing it to the broadest possible audience. Jobsite has 
established and will continue to evolve a collective of like-minded artists, creating a 
supportive environment where artists of all disciplines may experiment, hone, and apply 
their skills in a professional laboratory environment. 

Through all forms of theater – experimental, new 
plays, contemporary works, or the classics – as well 
as our expanding education programs, we hope to 
inspire the community to become not just 
consumers, but true citizens. 

Jobsite was founded as an artist’s company, backed 
by an Artistic Associates collective, comprised of 
artists of varying disciplines. The Artistic Associates 
assist in the programming of the season and, with 
our Board of Directors, ensures the overall health 
and direction of the organization. 

Jobsite works exclusively with local talent. We have assembled an ensemble currently 
over 60 members strong who assist Jobsite in all elements of theatrical production. 
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Ensemble members are also afforded opportunities to produce second stage work in late 
night slots or at times the theater might normally be dark.  

Jobsite has an apprenticeship program in place where theater artists in or who have just 
completed an educational program (and in some cases even those who may be 
unaffiliated) may come to get hands-on experience in all aspects of production, with a 
possibility of becoming an Ensemble Member upon completion of the program. 

About David M. Jenkins 
David M. Jenkins (Director, Dramaturg) is the 
Producing Artistic Director and a co-founder of 
Jobsite. He holds a Ph.D. in Communication 
(Performance Studies) from the University of South 
Florida, an M.F.A. in Acting from the University of 
Florida, and a B.A. in Theater Performance, also from 
USF. He has additionally studied with Moscow State 
University, the Russian Academy of Theatre Arts 
(GITIS) and the San Francisco Mime Troupe. David 
teaches in the Honors College at USF in addition to his 
work with Jobsite. He has recently directed 

productions of Othello, Edgar & Emily, Dancing at Lughnasa, The Threepenny Opera, 
Gloucester Blue, As You Like It, LIZZIE, The Maids, Lebensraum, SILENCE! The 
Musical, Annapurna (with Summer Bohnenkamp), Twelfth Night, Return to the 
Forbidden Planet, Macbeth and Hedwig and the Angry Inch. He was recently seen in 
1984 (O’Brien), Cloud 9 (Betty/Edward), A Skull in Connemara (Tom Hanlon) Time 
Stands Still (James), The Hound of the Baskervilles (Dr. Watson), and The Lonesome 
West (Coleman). The latter earned him a Theatre Tampa Bay nomination for 
Outstanding Lead Actor, recognition as a Top 9 performance of 2013 by Creative 
Loafing’s Mark Leib, and the Best Actor Award in CL’s Best of the Bay Reader’s Poll. He 
was the 2014 recipient of the Best Director Award from CL’s Reader’s Poll and Best 
Director of a Musical in the BroadwayWorld Tampa Regional Awards. Creative Loafing 
has twice honored him as both Best Artistic Director and Best Actor. David has 
published articles in the scholarly journals Text & Performance Quarterly, Liminalities, 
and Departures in Critical Qualitative Research. He lives in Tampa Heights in a neat 
old house with his rad wife and a mess of critters.
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